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Freddy Krueger 

^ Melt Down ^ 

As seen in A ■■ightraare on Elm Street 2t Predivf'E Bevenge 










Witness the iconic moment of Krueger's 
grisly demise as he goes into melt down. 


Freddy Krueger 
Melt Down 

clawed killer's blistered 
rand agonising demise. 


The spectacular special effects behind the 
melting scene and the hideous hounds. 


Freddy gets his revenge... Making the 
sequel to a nightmare. 
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Who said death was no laughing matter? 
Find out how comedy is used in horror. 


The glossary scrolls on with more places, 
personalities and horror phenomena. 
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Alan Jonet is an Intetnaiionally recognised horror ' 
expert. Auitior of (he bestselling The Rough Guide 
fo Honor A'tovies, he writes for Fangoria and 
reviews hoirorfilms for Radio TVrnes. As well as 
regularly taming up on movie sets, he also organises 
the UK's biggest horror film (estival, Frightfest. 
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Freddy Krueger has taken possession of Jesse Walsh and is using 
him to kill in the real world. But Jesse's girlfriend, Lisa, has different 
ideas... In a battie of wills at the climax of Fredcfy's Revenge, we 
witness a momentous and hideous occasion, as the evil slasher 
. » . goes into melt down! 




Freddy shrinking^rc 


Having wreaked havoc at Lisa's pool party, Freddy disappears. The courageous Lisa 
goes in search of her boyfriend who's trapped inside Krueger's body... 


^ Lisa finds the power plant guarded by’ 
two hideous dogs. This is director Jack ‘ 
^holder's reference to Greek mythology. ' 
(see page 9) - the dogs are evocative .ff 
fHythological Cerberus, guardian of Hell.'' 


^ As Usa enters, the camera pans out to 
reveal 8 kabyrtruhine inferno that is vast 
compared to her tiny figure - an accurate 
reflection of how she feels dwq|Jed |)y 
the task ahead. 


.^►What seemed like a tiny wound on Lisa's 
leg now starts to weep and crawl with a 
vile infestation. Because the wound was 
inflicted by Freddy, it's an unmistakable 
clue that she is getting closer to him. 


^ Inside the boiler room, the camera angles 
become more and more disorientating, 
creating a sense of uneasd in the vie^, 
which Is only cornpounded by the . 

. accompanying-grating 


^ The. suspense is punctuated by b stidck 
mojnfrrt when a dergomcrat and cal 
appear from rtyfllere - a sure sign that 
reality is slipping away and the ^rreai 
world, of Freddy is approa^ing, 


^ Finally Freddy appears. As Lisa backs 
away, the camera takes the place of 
, Freddy, moving towards her and boxing 
her in. allowing us to share Lisa's sense 
of oppn|sslon and claustrophobia. 


; ^The turning poim'iftmes^Usayfppeals 
''' to Jesse, trapped with^ Kruegeifs bo^ - 
f The visual emphasis shifts too - now it's 


^ Usa ertQWragesJessffo fight back ^ The kiss is enough to end it all for 

- a sc^-that culminates in a* bizarre Freddy., As the entire boiler room bursts 

.and lirfs^ing “beauty and the beast|' into flames, the symbolism Is glaring 

rrK>ment,V/hef|Shek<sesfreddy. . -Freddy is going straight back to hell. ' 







I This symbol indicates a close-up 
feature on the following pages. 


inferno, the demon with the knives is 
slumped helplessly in a corner - the kiss is 
too much (or the man to whom such tender 
intimacy is alien and repulsive. And more 
importantly it is enough to give Jesse the 
strength to fight back. 

The scene is a momentous one, 
calculatingly reminiscent of the time he first 
got those scars. In utter agony, Freddy starts 
to blister and melt, the skin sliding off his 
skull in a deliciously gory special effect. The 
death of the anti-hero is always significant, 
but never before and never again will 
Krueger go out quite like this. 


“You are gonna 
go straight 
back to Hell!” 

lisa Webber 


Striped sleeves 
(see page seven) 


Month oyien in 
absolute agony 
as he melts 


Freddy's guard 
dog at his side 


Already scarred 
skin nelts and 
dri35s from his 


The bizarre 
beast has 
the body of 
a rottweiler 
and the face 
of a mutant 
baby 





the boiler-fw^ appearsrepeatedly 
throi^hiaut the Nightmare.i. 

'• seri^.^usuatly as the place where ! 
unsu^ectitig te^agers'end dp in th$ir 
dreams. During, tfie clim'Sx.of Freddy's 
teyenge, tl^ boiler room^at Lisa ventures 
rnto is supposedly reaf^-'the'place where' 
aayKruegwwerkedwhenhewasalive- 
(apd not just 9 pigbtmarish vision. But as she 
feets deeperand deeper irito this Hades ^aze, 
filings becq<^ rnore and more surreal This 
‘ is, of.cours^ ^e same otherworldly Hell that 
both Nancy and Tina visit in the firs^lm. And 
^reddy's-Rewnge director, Jack Sholder, 
‘^wanted to make sure that the audienoe 
^realised [his, He deliberately bon<j(^^ects 
I the first film In order fo evoke th^Sfrne 


the expert opinion 

'I'm mehing, "screams the Wicked Witch of 
the West at the end of the classic fantasy 
The Wizard of Oz. The similar vafxjuishirg 
of evil in Freddy's Revenge is the prime 
reason why actor Robert Eqglund has always 
likened his fearsome screen character to 
that fairytale staple. For as much as the Elm 
Street movies are pure horror stories, they 
still adhere to basic folklore themes. 

Usa is the timeless heroine desperate 
to save her Prince Charming 
(Jesse) from the force 
of malevolence Freddy 
represents. His roots in 
ancient culture are 


atmosphere and feelings of those early Elm 
^|l^^))ightmares... 

: Where Nightmare creator Wes 
CraVen has a lamb streak across the corridor, 
Sholder has even more surreal beasts appear 
In the sequel. Nfthe first film, Nancy burns 
arm on a pipe in the boiler room and 
psa does the exact same thing in this movie ^ 
moment sequence. And both films have 
•high-pitched noises and echoing breaths 
Accompanying the action. But most evocative 
of all (and reminiscent of our first encounter 
with Freddy), is that teeth-jarring sound and ^ 
^the sight of those razor-sharp claws being 1 
scraped along metal pipes -a spine-chilling 
sign that the scarred demon is 
getting ever nearer. * 


further emphasized by the • A 

'familiar' at his side. Usually V 

in the form of a black cat, 

Freddy j attendant spirit is a 
horrifying amalgam of a rottweiler dog and 
a mutant baby. It's the terrifying tip-off, as 
Usa enters the power plant, that here is one 
mean dream demon. 

This Movie Moment occurs just after 
Usa resorts to kissi/^ Freddy to reawaken 
the dormant passion of the sleeping, 
i.e. possessed, Jesse. Passion rekindled 
and Freddy begins to lose control, being 
consumed by flames and exorcised in the 
ultimate act of purification by fire. As his 

flesh melts and his eyeballs pop in 
the heat, Freddy is rendered to 
, nothing. . . Ashes to ashes, 
dust to dust — if Cod won't 
have him, the Devi! must. 






SPOT THE DIFRIENCE 





i wanted 
to cut back 
on the scar 
tissue and 
add more 
bone” 

^ SpuiiiEifecuEimaKMfiTiihai 


y' Jacques Haitkin, director of ^ 
photography from the first ' 
Nightmare, also worked 
on the sequel. Because the 
negatives for the first film 
had been damaged during 
processing, Haitkin was much 
happier with his work on the 
^ sequel, in which he went for a 
"more naturalistic tone". 


i reddy's the same old psycho slasher 
as in the first film, right? Well almost. 
Look dosely and you might notice 
something different about him, . . 

> David Miller, the man who created 
Freddy’s original make-up, was unable to 
work on the sequel and so was replaced by 
special effecjfexpert Kevin'Yagher Although 
Yagher admRs that he would hav^ desigrted 
Freddy differently had he been involved in" 

■ the oridhal character conception, he was 
obliged to keep Freddy's make-up the same 
to maintain.^nsistency. However he didn't,, 
have much to work with... there were no^ 
photographs or materials from the first m 
film. As he explains, "New Line Cinema did 
not know what they had when they made 


Nightmare One . . , i did have three poor 
quality pictures showing the make-up going 
on, but watching the movie was more 
helpful." As a consequence, Freddy's make-up 
is not exactly the same. 

In addition, Yagher felt that Freddy's 
face in the first film was a mass of scar tissue; 
"I wanted to cut back on the kar tissue and 
add more bone." Other subtle changes were 
brought in, such as the fact that Freddy wears 
contact lenses in the sequel to give his eyes 
a more demonfc look. His ungloved hand is 
also burnt and scarred this time around. And 
the sleeves of his sweater are stripy, while 
befc^e they, were plain. 


RUB0URtFI0¥E 


T he climax of frecfc/y's Revenge | 
sees a moment of tenderne* that 
rarely occurs in horror movies - Lisa 
tries to save her boyfriend by kissing Krueger. 
While some may feel this sort of lovey-dovey 
nonsense has no place in a horror film, 
director Jack Sholder felt differently. "On 
another level. I see the picture as a love story. 
It's 'Beauty and the beast' after the hero 
turns into Freddy, His girlfriend has to win 
him back, and she does it through the power 
of love," he explains. For him, imparting 
human values through real characters was 
more important than the gory special effects 
"The hardest thing was to not make it a 
special effects piaure, to try to keep the 
human element in there," Sholder says. 




Krueger may have been cooked this time, but you 
just can't keep a' good serial killer down... 


[^hen we firtl mefet Freddy 
Krueger he''s actually already 
4ead - having been burned 
■ alive by a firfolotov ceAfeifwielding mob of 
irents, incensed that he has escapectjustice 
for his filing spree on a legal technicality, 
}eut then the daw-fingered mass murderer 
^tetums, this time to stalk the dreams of 
V the children*of Elm Street, butchering them 
; In fheir sleep, It is, of course, some^at 
's ^ad\ 


problematic to kill someone who's ^ady 


dead, but thai hasn't ‘ 


HOUKQSQFKELL 


Purir^ the conclusion to Freddy s ^ ^ 

Kfvef^, Lise's wsy into the power • 

plant is barred by two siaverinf! 
unearthly hounds - with rottweiler 

bodies and mutant baby heads. The • , 

beasts confurc up associations with Cerberus, 
the three-headedguardian of Hades (Hell) from Creek 
mythology, who ensured that the dead could not leave and the 
iMpg could not enter. The hounds arc just one of the many horrors 
awaitir^g Lisa in the power plant, thoif^ thesu^cstion is that 
these are all just wakir^ nightmares, an extension of Freddy's 
power in the real world. However, It's established later in the .series 
that Freddy's powers stem from three dream demons who- at the 
point of his fiery death - entered into an infernal pact with him. 

The inclusion of demonic imaecru in Niehtmare 2 elearkj showA that 


Stopped many intrepid souls from 
trying. In fact, Freddy's been killed 
numerous tim« since he resurfaced 
^ Elm Street... 

Among those who've tried, 
and largely failed, to kill Freddy 
.(once and for all) you'll hnd the likes 
^of Nancy Thompson, Lisa Webber, 
Kristen Parker and Alice Johnson, All 
give it their best shot and enjoy at 
,>east a brief moment of triumph, in 

which the ubiquitous Freddy 
appears to shuffle off 
the (im)mortal coil. 
But (and there's 
Lalwaysa''but'' in 
'Freddy's case) such 
victories provfrto be 
meaningless. 


Round one 

First into the ring against 
killer Krueger is Nancy Thompson 
in the first A Nightmare on Elm 
Street. Nancy works wholeheartedly 
on the principle that by taking away 
the fear that seems to provide Freddy 
with sustenance, he will simply wither 
away and die. And so he appears to do. 





fading out in mid-attack as Nancy 
ioldly turns her back on him. But, 
no sooner has she wandered out 
of the front door, than her ride 
turns into a Freddy-mobile and 
her mother is seized by Freddy 
himself and pulled screaming 
back into the house, 1-0 Freddy. 


A new heroine 

Nancy is evidently in need of 
some R&R, so for the second film 
Freddy's fieirenge rich kid Lisa 
Webber fills in. She kills Freddy 
by. . . kissing him. Yep, one 
I smacker and a rather hysterical 
1 ”1 love you!'’and Freddy bursts 
I into flames and melts. Though 
I his ardour is evidently cooled, 
he shortly afterwards pops his 
claws out the chest of Lisa's 
friend on the school bus! Nancy 
is back for more in Dream 
Warriors, but ends up falling 
for Freddy’s trick (he disguises 
himself as her fatherland 
gets skewered. Young "dream 
warrior" Kristen Parker steps 
up and gives Freddy first hand 
experience of his own claws, 
while fellow^arrior Neil 
Gordon sanctifies Freddy's 
mortal rentes, causing 
dream Freddy to expire. But 
n unearthly light in the attic 


of a scale model of 1428 
Elm Street suggests Freddy 
Is Just resting, not dead! 


StW not gone 

Alice Johnson provides 
the requisite showdown 
for The Dream Master. 

Following the words of 
a children's rhyme, she 
lets Freddy have a look 
at his reflection, causing 
him to start disgorging 
the souls of his victims 
at an atarm'u^ rate, until 
finally his head explodes. 

But, at the end of the film, 

Freddy's (distinctly intact) 
visage is glimpsed in a 
fountain! 

Freddy's penchant 
for improvisational resurrections is never 
more apparent than in The Dream Child, 
in which he tries to get himself bom, 
inhabiting the dreams of Alice's son-to-be. 
Thankfully, Freddy's mother returns to put 
Freddy back in her womb. 




THE GtViLVOI! KNOW 

The (often suMmin/i/J associations with 
Hell don't end with the mutant fiinrdian 
do^ we see in Freddie's Reverse. For 
starters, Freddy real life death is 
suitably infernal, burnt alive by the 
ver^fu! parents of Elm Street, and since 
then several of the films have featured 
pyrotechnics. In the fir.-:i A Ni^tmare on 
Elm Street, Nancy Thompson sets Freddy 
alight in her basement, andinZ, Freddy 
disappears from the pool party in a burst 
of unearthly flame. Just to emphasise the 
point in his self-referential Wes Cravens 
New Nightmare (the seventh film in the 
.series), director Craven has Freddy 
metamorphose into the PevH hImscHI 


I’m not 
dead!’ 


Fraddy Kninn IR 4 jrMmgi M 
BaSlmt3:n§tntmM»sUf 


Presumably now "bom again", Freddy is back I 
and up to his old tricks in Freddy's Dead. 
Having renewed old family ties in the last 
film, Freddy decides to look up his daughter, 
Kathryn, who's (wisely) calling herself Dr, 
Maggie Burroughs these days. She responds 
to his fatherly overtures by dragging him into 
the real world, stabbing him with his own 
claws, biowing him up with a pipe bomb and 
sending him to Hell. 

So Freddy's dead, right? Wrong. 

Hell's a mere inconvenience to the 
indestructible Freddy. There's always a 
New Nightmare just round the corner. 





When Freddy Krueger goes into meH down in the final scenes of Freddy's 
Revenge, it's a spectacular horror moment - and one that involved equally 
spectacular special effects. Discover just how the special effects team cooked Krueger... 


T he person responsible for Freddy's 
look in 4 Nightmare on Elm 
Street 2: Freddy's Revenge was a 
young (just 23 years old at the time) special 
effects man named Kevin Yagher. Having 


previously worked as part of a team on 
various films (including Friday The 13th: 
The Final Chapter), this was Yagher’s 
first time in charge. His work on the clawed 
killer is undeniably outstanding throughout 


structures. The first was the skeletal 
understructure, which included skull, eyes 
and teeth. Then on top of this he used hot- 
pour wax to create the fake skin. Finally holes 
were cut exposing one of his cheeks and 



Freddy's Revenge, but the highlight has 
got to be the astounding melt-down scene. 

Most staggering of all was the fact 
that melting Freddy was not actually actor 
Robert Englund in a lot of gloopy make- 
up. but rather a rrtechanical, incredibly 
life-like Freddy sculpture! "Many people ! 
i told me they didn't know it was a fake," 
I exclaims Yagher. In order to achieve the 
F effect, Yagher built several mechanical 


some of his skull, which were painted with 
fake blood. Ready for action... 


Moving parts 

The reason the sculpture looked so realistic 
was because it was mechanical: the eyes 
could blink and the eyebrows went up and 
down, the mouth snarled, the tongue could 
move and the jaw would open and shut. 
Even the eyes could fall out! 


A ctosr u|i ot the ismaniK] meliinq 
freiWy skull stulptui?. lompiMe with 
qdpiiiq holeUboveV ttw iTO>ch<inK.»l 
rtoddy sculpture is pul in place ready 
for melt down (Ht). Aitd actor Robed 
t nqlund plays a lemlied f rerMy piioi 
» hts gory demise (above left). 


Such complicated effects require, of 

course, a lot of manpower to execute. As , • / 

well as his whole special effects team, Yagher * y 

enlisted the help of several stagehands 

to work the Freddy '’puppet”. "Crew »• 

members pulled cables and pumped ^ ^ A i 

blood- One of the producers was even ^ ^ / T ^ 

pumping ooze. We had everybody 
working," remembers Yagher. Each part 
of the sculpture moved separately and 
Yagher himself worked the head and jaw. 

Although the demise of Freddy 
is a fantastic on-screen moment, the 
audience is actually unable to see all 
of Yagher's work in its complete gory 
glory because the footage of melting 
Freddy was cut at editing stage. 


"ofvjr Uf 

vv/^5 rm 
pli/XlpHG 
UU2p.'" 

Kevin Yagher, Special 
Effects Expert 

Director Jack Sholder decided to focus 
more on the confrontation between Lisa 
and Freddy, than the special effects, 
switching between Lisa, the flaming 
boiler room and Freddy in melt down. 
Yagher expresses his disappointment 
at this: "It's kind of upsetting that after 
all that work, none of it shows." Well 
it certainly wasn't all for nothing. It 
may be just a glimpse, but the image 
of the psycho slasher's hideous skin 
dripping and oozing off his tortured 
face is one that fans will never forget! 




0 ^ 

i 

i 



To create the beasts that guard Freddy's Hell, puppet effects man 
Rick Lazzarini was asked to make two mutant-baby masks, which “ ^ 
would be fitted to two (real) dogs. Lazzarirti and his assistant, 

Alec Gillis, had originally hoped to get life casts of the dogs, 
hut when they turned up at the 
trainer's house, they soon realised 
it was wishful-thinking: "No way," 
relates Lazzarini. "They were huge 
rottweilers, who couldn't sit still 
for a second." 

In the end Lazzarini and Gillis 
took measurements and photos of 
the dogs and built plaster replicas 
of their heads from which to work. 

Then they sculpted the mutant-baby 
faces out of oil-based Plasticine 
clay onto the "heads". From these 
sculptures they created moulds and 
it was these that were finally used to make 
the masks out of latex and polyfoam. 

Truly disgusting 

The masks were painted "to look truly fleshy 
and disgusting", as Lazzarini describes. They 
added hair to match the dogs' fur and finished the 
masks with glass eyes. In the mouth areas a dark screen was 
inserted, so that the dogs could look out. if they so wished. 

Aftd last but not least, there were the spiked 
leather collars - not just vicious-looking 
accessories, but also a means of blending the 
edge of the mask with the real dogi 

The crew were pleased with the final result. 

The dogs, however, were less so: "The dogs 
absolutely hated wearing them," tells Lazzarini, 

"They would keep their beads down or try to paw 
them off during the shot. So it's lucky we got 
anything usable on them." 




NIGHTMARE 
NEVER ENRS 


When Wes Craven came up with his unique idea for >4 Nightmare on Elm Street he never envisaged a 
sequel. But horror fans felt differently. Freddy had struck a major chord with audiences and neither they nor 
New Line Cinema were going to let the Nightmare end that easily... 



Iriter/director Wes Craven struck 
I it lucky when his script for A 
I Nightmare on Elm Street 
landed on the desk of Robert Shaye, 
the head of New Line Cinema. Up until 
that point the property had been doing 
the studio rounds for over three years 
without raising any interest, it was only 
when Craven took his screenplay into 
the independent 
filmmaking 
sector, 
the place 
where gut 
instinct 
always 


guaranteed a gamble, that Shaye put his 
complete faith in the project in order to 
raise New Line's profile. His company 
had produced a handful of movies 
before, but nothing with the ambition or 
cost of Craven's brainchild. 

Qever foresight 

Why was he attraaed to a script about a 
dream demon? Shaye said at the time, "It 
wasn't a killer-on-the-loose film like we'd 
been constantly seeing, it was an archetypal 
movie monster in a dream who happens to 
have the ability to keep you from waking 
while he gets you. There was none of that 
slasher gore for gore's sake and it had some 


It had some unique 
fantasy-thriller 


unique fantasy-thriller moments. Those 
differences are what made it a success." 

An absolutely massive success, in fact, 
despite the tightest S2 million budget, which 
only allowed a 30-day shooting schedule 
when Craven wanted 36. And despite 
many of the crew having to work non-stop 
through the nights to 
fulfil their obligations, the 
finished film was well- 
received when released in 
November 1984. Typical of ' 
the glowing reviews was 
this from The New York ' 

Times: "Craven's movie 
drills for fresh nerves... 
the first murder is one ' 
of the most convulsive 
and (literally) stomach- 




The rn^OBIsuccess of/4 Nightrrme on 
Elm Strt^ meant a sequel was definitely 
on theagOKia. This possibility had already 
become a corrtentious issue between Craven 


financial pnAlems (meaning had sold^ 
his ownership tights to any future sequels 
anyway), he was reluctant to get involved 


se therft 


churning I've ever seen iscause tl 
. an implicit contract betwien a horror film 
dlnttor slid hisaudiencethat dreams don't 
kill... a minor r^sterplAe." But while the 
press were wa)Aig lyrical over Craven's 
wonderful diredion and masterful horm 
imagery, audiences had a far more down to 
earth reason to appreciate the film. And his 
name was Freddy Krueger. 


and Shaye during production. "New 
Line put a lot of pressure on me to 
have an ending diat would lend 
itself to a seqdeT," Craven saW, *1 


The enchanting anti-hero 

Although capable of the most horrifying 
acts, this dream demon was still someone 
the audience could identify with because 
Englund invested his enchanting anti-hero 
with shreds of humanity and an evil sense 
of humour. He was educated and erudite but 
also a nasty piece of work with a personality 
that could move from buffoon to butcher 
in a shocking instant. Englund described 
his precision monster charaaerization as 
"The Wicked Witch 
of the West for a 
new generation." 
Overnight, Freddy 
became a classic 
bogeyman, 
the physical 
manifestation of all 
our deepest fears, 
and one that would 
haunt the horror 
psyche forever. 


didn't particularly want to d 9 that. 
My film ended with Nancy tuning 
her back on Freddy and teliingj|iim 


he was nothing, 
showing evil can be 
diminished. Nancy 
had become as tough 
as Freddy. It was 
carefully thought out 
and had to do with a 
world view of my own." 


Twist ending 

However, because Shaye had taken a 
chance on his creation when no one 
else had, Craven understood Shaye's 
business concerns and compromised. 

So the twist ending had Freddy claim 
Nancy's mother as his final victim white 
survivors drove off into the mist in a red 
and green striped car. 

Almost immediately Craven 
found it impossible to escape 
the growing Nightmare cult, 
that reason, and the fact that he had 


Freddy Krueger (atwve left) 

- tde wicked witch for » new 
generation? And the Freddy-modile 

- the twist ending to the first 
Nightmare, which paved 


Philadelphia born Jack Sholder helped 
I New Line Cinema become the major 

entertainment force it is today. An 
accomplished editor and director since 
1964, with a host of award-winning shorts 
and television work to his name, Sholder 
directed one of the fledgling production 
company's first movies. Alone in the Dark 
.was released in 1982 and was a psycho • 
shocker about four criminally insane murderers f 
breaking out of their mental hospital. Based 
on his sterling work in that film, providing ' 

, quality scares, he was hired to direct Freddy's 
Revenge only six weeks before shooting 
was scheduled to begin. He saw the first 
Nightmare sequel as his chance to broaden i ■ 
Freddy Krueger's mainstream appeal by adding f 
more humour. In fact, he couldn't direct the pool ' 
house scene without collapsing with laughter 
and so his assistant director had to complete it. 

It all worked out though because 
Freddy's Revenge was a massive hit. His ; 
^ward was the job of helming New Line's 
41987 hit The Hidden, a fast and furious blast 
of sci-fi splatter action about an alien parasite 
borrowing human bodies. Once again Sholdcr's 
understanding of horror and hu(^r in a social > 


RTiil?! 


V 



when offered the chance to direct Part 2: 
Freddy's Revenge. Instead Shaye brought 
on board Jack Sholder who had directed 
the early New Line Cinema production 
Alone in the Dark and received a 
'special thanks' credit for his support on 
the first Nightmare film. 

Sholder knew he had to try and 
top the original and spread its appeal 
beyond the hard-core splatter fan to 
deliver the expected franchise builder. He 
considered more humour to be the vital key 
and decided to lighten up Craven's trademark 
oppressive darkness. Regarding the movie 
as more than sheer horror, Sholder decided 
to bring in more human 
elements, which 
can be seen in the 
relationship between 
Lisa and Jesse. 

Together with 
screenplay writer David 
Chaskin - a long time 
New Line marketer and 
distribution expert for 
such films as The Texas 
Chainsaw Massacre - the 
duo brought Freddy Krueger 
out into the waking world. 

They also crafted scare scenes 
to catch the audience off guard 
- with a gag or one-liner that would 
provide comic relief for an instant, 
but then suddenly turn back on 
itself and therefore build the terror. 

This aspect to the new 
$3 million movie really excited 
Robert Englund. He saw the sly, 
perverse humour in the script 
as a virtue and his opportunity 


to really make an impact above and beyond 
the fright factor. "These extra elements to 
the script I found really attractive,” explained 


Englund, who couldn't wait to get into make- 
up and costume again as the sardonic spectre 
possessing hero Jesse Walsh's body. 

The dream machine 

Nor could audiences wait to see the man 
of their worst dreams back in the cinema, 
Freddy's Revenge grossed over $30 
million at the box-office and ensured the 
nightmares would continue well into the 2ht 
century. Sholder's sensational reworking of 
Craven's core concepts had done what few 
horror movies do - attract new audiences 
to the genre, who were intrigued by the 
Krueger marvel and who were starting to 
turn him into a pop icon away from the 
actual movies. From A Nightmare on Elm 
Street 3: Dream Warriors onwards 
the franchise became its own dream 
machine developing Imaginative 
fantasy deaths to enhance the 
menacing magical world inhabited 
by Freddy's incredibly warped 
deviousness. 

Even though Freddy was 
declared dead in The Final 
Nightmare, the news of his 3-D 
demise was greatly exaggerated. 
For Craven then revived his 
chilling creation in the most 
radical way ever. By mixing 
sophisticated filmmaking 
fact with innovative Elm Street fiction in 
Wes Craven's New Nightmare, the 
director opened up the series for further 
interpretations, like the Freddy vs. Jason 
grudge match. It was the ever-evolving 
progression of the series into such unusual 
areas that kept it fresh and engaging and 
continuing success. 




Oil idOATION: TKi millH ROOM^ 




With its dark, steaming corridors Krueger's 
boiler room lair is the dream setting for any 
nightmare - a complete and utter contrast 
to the suburban bliss of Elm Street. But this 
is more than just a creepy setting. It's the 
place where Freddy Krueger worked when 
employed by the local power plant and it's 
the cocoon setting he felt most at home 
in. No one disturbed him there and that's 
why he chose it as the spot to murder 20 
neighbourhood children. 


Burned alive 

The boiler room also marked 
the place of his death, as 
revealed by Marge Thompson 
in the first film. For when 
Freddy escaped jail on a 
technicality, the parents of 
the children Freddy had killed 
took the law into their own 
hands, finding Krueger in 
his beloved boiler room and 
burning him alive. 

In Freddy's Dead we discover that 
it then became the scene of his satank pact. 
As flames engulfed him, Freddy's tormented 
spirit was approached by three demons, 
searching the land of the living to find the 
most evil soul to give them the power to 
turn dreams into reality. And after accepting 
their offer, the boiler room became not only 
Freddy's refuge, but also his own hell where 
the victims of his dream manipulations would 
remain fixed in the fiery shadows forever. 


All the boiler room scenes were shot at a 
run-down disused jail in Lincoln Heights, Los 
Angeles. Worryingly. parts of the jail have 
since been condemned because of being 
built with asbestos. When they found this out 
the crew of the first Nightmare were less 
than pleased: "I always thought that we'll 
all end up dying at the same time in like 20 
years from now,'’ says Craven. The rest of 
the building is, however, still used for movie 
locations, averaging 250 days of filming 
each year. 


It was Craven's acclaimed director 
of photography, Jacques Haitkin, who lit the 
boiler room in keeping with the director's 
nuanced undertones. It had to be Freddy's 
playground and his hostile underworld. 
Haitkin ensured the reflective metals and 
dingy decoration glowed with burnished 


red-hot tones to resemble the surreal Gothic 
art of such medieval Flemish master painters 
as Hieronymos Bosch and Pieter Brueghel. 

Craven wanted the boiler room to 
represent Freddy's heart of darkness, the 
point of no return for anyone daring to 
enter. Dante's Inferno and Freddy's immoral 
ground become one in Craven's grand design 
for the boiler room as the road to eternal 
punishment and nightmare damnation. 


Freddy's Idvounte i>l«ce the borlei 
room, as seen in Freddy's 
(above and above left) Inside Imctn 
Henjhts jail (left), where the oii9inal 
boiler room scenes were sha. 


“We ll all end up 
dying at the 
same time.” 

Wes Craven OR filming 
Inanashestos- 
ridilen bnllding 



Comedy and Horror? Isn't that like putting ice cream with tuna fish? When you're scared out of 
your wits, surely the last thing you want to do is laugh...? Well, yes you do actually, because feeling scared 
and laughing are both natural reactions to the outrageous. 


B olh comedy and horror are about 
worlds where the normal rules of 
behaviour do not apply. In horror 
anything can happen, which means that as 
well as being terrifying and repulsive it can 
also be ludicrous. Imagine trying to explain 
A Nightmare on Elm Street to 



"Otl MV Gill) I l.(H)K 2G YK/VRS (II, U!" 

19 year old Heather Langenkamp as Nancy (NOES) 


I "Hl»'.S TlUT Hill A IKT IIKKAM?!" 

Freddy alter slashirtg )oey in his waterbed (NOES 4) 

"SoMFmilNli l.s TItVINIi Tt) liCT IWilDK OF' MF;." 
"YkMI, it’s !'KM.\I,K and lAITlWr HlK VOC IN 
rilK CABANA - AND VOli BANT TO SI.KKB BITII MF;?’' 
Ron Grady and Jesse Walsh (NOES 2) 

"Look «iiat vodk i(i<o’i'iiF.ii did to tiif: ihhir! 
Ain’t oirr no i'kidk in iii.s ikibk!" 

'The Cook" complaining about Leatherface using 
the chainsaw on the door (TCM 1974) 

■‘Pl.ANNlNIi ON SMORINC, A l.ini.K DORF:, 
llAVINO A l.irri.F; l■IIF;MABITAI, NKX AND 
(iKITINl. .SI,AI'iaiTF;BF;i)?" 

Steven Freeman to some hitchhikeis 
(jason Goes To Hell) 
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a person who has never seen a scary film? 

A cremated killer in a stripy jumpeicwith a 
biaded glove kills teenagers in their dreams. 
Sick? But isn't that idea also a bit funny? 



Horror films rely on patterns. First 
there's the careful layering of questions set 
up in our minds to disorientate us. This is 
followed by dread, which then takes us to 
the brink of panic and finally explodes into 
sheer terror. We are revolted and repulsed 
but also momentarily released from our fears 
until the cycle begins again. 

Comedy works on a similar principle. 
A novice or idiot stumbles into (or createsH 
comic situation. He says or does the wrong 
thing, wWHi makes the situation unstable. As 
ttfeaitiiation worsens, be tries to save face, 
embsiTsssmettBSdSfr'Stop 

imptodioS' Ybe giQle 
gin leJIeltteritis 



not us. His desperate striving fororfl e i u iry 
makes it worse until finally w££xplo-Jc ;ii 
gleeful mirth. 

So how does this work in hortO' ? 
Horror can sometimes be too 
gruesome. There are few films 
' that can sustain the really 
terrifying moments throughout an 
V' entire 90 minutes. This is why most 
r films begin with a good scare and 
P then have not much happen for the 
next half hour. If we did have a full 
90 minutes of gore we would become 
desensitised, so we need a little light 
relief before the next white knuckle ride. 
This is where the comedy kicks in. 


Lightening the darkness 

As long as we know it's safe, we ail like to 
be at least a little bit scared. This starts way 
back in childhood. Remember when your 
Dad growled playfully: "I'm coming to get 
you." You shrieked in glee as he lumbered 
forwards doing the Frankenstein walk with 
outstretched hands. Somehow you always 
let yourself be caught and then, once the 
Monster had captured his prey. , . He tickled 
you (a laughter response). This is a natural 
way of preparing for the real horrors of life. 
A dasb ef comedy makes the horror safe. 

Comedy offers relief. We have been 
bound up in the film, identifying closely 
iiiih thr ai^ul things on screen. We need 




Unintentional Laughs 



Ams, <iII loo moiiy horror films suffer 
from uninlentionol comedy. The slasher/ 
slice 'n' dice/serial killer film is the most 
prone to this as it has been over-used as 
a subgenre over the years. If the horror 
monster is plainly a man in a diving suit 
with some feathers and a beak stuck 
on, we will laugh. If the dialogue is 
risible, the direction poor and the plot 
incomprehensible we wilt groan. 

Horror, by its nature, requires little 
character development. There isn't time, 
because it's a ride, not an examination of 
the psyche. The more characters you have, 
the less fully rounded they are. They are 


types rather than sympathetic beings. The 
geek, the jock, the sensible girl, the dumb 
yet loyal boyfriend, the prankster and the 
final girl are so common now that we need 
more. We know they will ignore warnings 
and travel to some isolated place. We know 
the phone will pack up and they will not 
leave at the first sign of trouble. We know 
they won't realise they are being killed off 
one by one until someone has said: "Let's 
split up and go check it out." 

We groan at such cliches and 
ultimately we sometimes laugh at them. 

We know no one could be so dumb. 

The bar has been raised! 
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a breather. A joke will diffuse the situation, 
give us a pause and make us think that 
everything is going to be alright. Laughter 
reduces stress and triggers the release of 


endorphins, the body's natural painkillers, 
which produces a general sense of well- 
being. It's good for us. 


Is a The latter e. 

by virtue of being a bu% 
always reserves first place 
queue. We hate him, sowekaghwherrhe 
dies, and if it's an inventive iii un^m w 
actually cheer! * 

Taboo-busting 

Comedy breaks society's taboos of how we 
ought to think and behave: since horror 
does a similar thing with violence they 
are comfortable bedfellows. The horror or 
comedy film gives us permission to laugh 
at the things we shouldn't It is meant to be 
inappropriate- If you have sat through The 
Texas Chainsaw Massacre you will have 
been alternately horrified and amused as the 
horror just keeps on coming. If you have ever 
been to a funeral of someone that you are 
not very close to^ you will know that the urge 
to laugh is immense. We laugh because we 
are not supposed to. 

The comedy death 

In pure horror you identify with every scrape, 
tear or stab. Once horror passes into a 
slapstick world where you don’t feel for the 
characters, however, then we can enter the 
realm of the comedy death. These deaths 
usually happen to minor characters - the 


“My family’s 

ALWAYS BEEN 
IN meat” 

The Hitchhikeb in The Texas 
CHA imt Xassache (1974) 


Let's get together 

Laughter is cohesive. A joke pulls us together. 
It might be a comedy death or a predictable 
pun that we groan at. But laughter takes us 
from our private hell into a shared domain. It 
keeps out the dark - for a while. Comedy is 
also a contrast to all the terrible things going 
on on screen. The horror film needs glimpses 
of light, and it's all the better for it. because 
the horror feels even worse the next time. 

We also laugh out of sheer cruelty. All 
comedy has Its targets and in the slasher 






bumbling policeman, the meddling father, 
or the expIcffiSve doctor. These figures are 
often seen as authority figures whose death is 
"deserved", allowing the director to make the 
death as gratuitous and unusual as he likes. 

The false scare 

Many horror films are built on the false 
scare, It is all part of the road to the real 
death. These false scares build the audience 


anticipation. The lights have gone out, the 
phone no longer works, the victim is isolated. 
She must creep towards the source of the evil. 
Something is moving under an old tarpaulin. 
She reaches out and... it's a kitten. Relief. 
Laugh. She creeps round the corner and 
suddenly.. . there's her friend. But he's been 
slaughtered and behind him is the real killer! 

We have seen this happen so often 
that we expect the false scare. This is used 


particularly well in the Friday The 13th 
sequels. The trick of the modern filmmaker is 
to stage the false scare so well that we are 
fooled (and jump) all over again. 

Comedy and horror are now so 
intertwined that we expect to laugh along 
with our saeams. Would we enjoy a horror 
film quite as much if there were absolutely no 
comic relieP No, we'd probably want to slit 
our wrists. . . only kidding! 


Laughing Matters 

Irony 

Irony is a hidden meaning of which the 
characters are unaware. This means both the 
audience and filmmakers are in on the joke. 
Irony relies on familiarity with the text and 
is therefore often present in many sequels. 

As Lizbeth in the sixth Friday film says; “I've 
seen enough horror movies to know any 
weirdo wearing a mask is never friendly." 

Camp 

Originally popular in theatre, camp means to 
pose in an exaggerated fashion. Verbally it 
encompasses bad taste and an ironic attitude. 
Camp remarks are bitchy retorts or witty 
put-downs, meant to be offensive - an ideal 
partner for the horror movie. Think of any of 
the great horror monsters - aren't they all a 
little bit camp? With his exaggerated moves 
and witty put-downs Freddy Krueger is the 
prime example. 

Witty wisecracks 

The snappy comeback or one-liner fits well 
KT I? into the world of the horror film, which 
'• is mostly populated by teens - unformed 
characters desperate to fit in or to be seen 
as cool. The easy way of doing this is to 
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use sarcasm, mimicry or just plain insults. 

The character of Glen Lantz in the first 
Nightmare film is left sleeping on the sofa 
alone, as the couple in the room above are 
getting on down. His comment as he hears 
the screams of passion? “Morality Sucks!" ; 

Slapstick 

In comedy it's custard pies, in horror it's gore 
as the entrails are tossed around in an ocean 
of blood. It should be called splatter-stick. 


factor. Perhaps one of the greatest examples 
of this comes in the original The Texas 
Chainsaw Massacre. After several brutal 
deaths, including a meat hook hanging and 
a wheelchair slaughter, poor luckless Sally 
remains the final victim. Leatherface and 
family decide to honour this event with a 
good ol' family meal. He's even painted his 
mask with make-up to look all "purdy”. She 
screams her lungs out. They scream right back 
at her. Sarcastic, cruel and very hinny. 


Pus. Ooze. Slippery, slithery things going 
in and out of inappropriate orifices. There 
is something so refreshingly taboo-busting 
about our insides being on the outside that 
our reaction to it becomes a mixture of 
appalled horror and laughter. 

Adding insult to injury 

Sometimes, to cap the comedy-horror, 
you take the slapstick torture to ' 

ridiculous extremes. This is called 
adding insult to injury. We laugh 
when it just gets worse and worse. ^ 
We know we shouldn't \ 




A- 


giddy unreal world 
where pain is not a 




GLOSSAMy 


The dictionary continues - dangerous locations, fated victims, 
special effects experts and much more... 



»Atl£y (TCd 2006J 

One of the victims in the Chainsaw prequel. 
She has a meathook stabbed in her chest, 
and later her throat slit with a pair of scissors 
fajr Thomas Hewitt (the young Leatherface). 

Barns see more than 
their fair share of 
murderous romps 
in the hay in the 
Friday The 13th 
series. Thanks 
to their (often) 
secluded location, as well as 
the abundance of sharp weapons and dark 
comers, bams make the perfect location for 
stalk and slash killing sprees. In Part 3 Chris 
Higgins fights a bitter battle with Jason in the 
bam, as do the surviving protagonists at the 
end of A New Beginning (Part 5). 

■BARKPOSlAtim 
See Tom Arnold. 

BARKy{r35:r: 

The first character 
to be killed on 
screen in a 
Friday The 
13th movie. 


aiStiii 

lust 



Barry bttore ht jeb kntfod in Friday The 13th 


When Barry sneaks off to 
make out with his 
girlfriend, he gets knifed 
in the stomach by an 
unknown assailant. And this 
is before the opening credits have 
started rolling. 

SARTAIOS. CASE 

Now famous special effects make-up man 
who worked on the seventh Friday, 
Jason Lives. 

SATHKOOdS 
Never go to the 
bathroom on 
your own in a 
slasher movie! 

Countless 
calamities happen 
in the place where you're at your most 
vulnerable. Whether it be in the bath (Nancy. 
NOES 1), taking a shower (Doug, F13;4). 
simply looking in the mirror (Kristen, NOES 
3) or even on the toilet (Demon, FI 3:5) the 
bogeyman will always catch up with you in 
the bathroom. 

SAY. dICHAEL 

The acclaimed producer of many recent box 
office hits, including The Texas Chainsaw 
Massacre 2003 remake and the 2006 
prequel. The Texas Chainsaw Massacre 
- The Beginning. 

SECmtlltlG or THE EtlD" 

Song performed by Spineshank on the 
Freddy Vs. Jason soundtrack. 


SELL. WAYHE 

The composer of the music and sound for 
The Texas Chainsaw Massacre (1 974). 
8fM 

Ben has his head crushed by Jason's bare 
hands, making him the ninth victim in 
The New Blood. 

SEPGEK HOV/A.Kn 

Oscar winning special make-up effects expert 
who worked on Nightmares 4 and 5, as 
well as New Nightmare and Jason Goes 
to Hell. 

SERHSTEIH. CHA.RLES 
The composer of the famously creepy 
signature tune to A Nightmare 
on Elm Street. 

SIEL. JESSICA 
The actress who played 
the heroine Erin in the 
2003 Chainsaw remake. 

SILL mS:!) 

The ninth victim in the 
first Friday film, Bill is 
pinned to the door with 
an arrow dirough his 
eye. Interestingly, Bill was 
played by Bing Crosby's 
son. Harry. 

SILLY Tfr-. ■ . 

As Billy waits for his 
girlfriend in the diner car park, he gets an 
axe to the back of the head, making him the 
Jason wannabe's Hurd victim in The 
New Beginning. 






An interview with 


the most famous 


Jason actor in 
Friday history! 

Survival stories 


meet the feisty 
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